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For much of the twentieth century, critical studies of "Peninsular Spanish Literature" largely followed a generational paradigm that stressed the peculiarities of Spanish history and texts written by Spanish men in the Castilian language, thereby circumscribing the literary within the boundaries of a specific form of national identity. This focus kept Peninsular Studies largely isolated from the important theoretical developments and debates in the 1960s and 1970s regarding modernity, subjectivity, culture, and postcolonialism. The trend toward making the Peninsular less insular began in earnest in the 1980s and 1990s, when critics stepped away from the generational model to examine the other literatures of Spain (Catalan, Basque, Galician) and to place Spanish writing in the broader context of "western" culture and modernity, with an emphasis primarily on comparative studies of the literature of Spain and other European nations from the Enlightenment forward. The latter studies, however, did not question the origins of modernity in Protestant Europe, and thus resulted, not in a critique of the concept of modernity itself, but in the conclusion that Iberian cultural movements suffered from "belatedness," due in part to the pervasive influence of the Catholic Church and the weakness of liberal economic reforms in the nineteenth century.
Trans-Atlantic views of modernity offer a very different perspective, but these have come primarily from outside Spain and Spanish studies. Theorists such as Enrique Dussel and Walter Mignolo, for example, have claimed that modernity itself began with the Spanish conquest of the Americas, and Paul Gilroy has added the importance of the slave trade associated with the Iberian-Spanish and Portuguese-colonial enterprises. These readings make visible the hidden questions of race, religion, colonialism, and violence at the heart of modern Europe, replacing placid universalisms regarding cultural and social values, as well as the positivist narrative of how these were discovered first and for all time in Northern Europe. What is more, they change the geopolitical configuration of modernity because they imply that those European countries that forged their own empires in the nineteenth century were belated in relation to Spain. For example, Enrique Dussel answers his own question: "Why does Spain begin the world-system, and with it, modernity?" by replying that:
Because Spain could not reach the center of the interregional system that was in Central Asia or India, could not go east (since the Portuguese had already anticipated them, and thus had exclusive rights) through the south Atlantic (around the coasts ofWestern Africa, until the Cape of Buena Esperanza [Good Hope] was discovered in 1487), Spain had only one opportunity left: to go toward the center, to India, through the Occident, through the West, by crossing the Atlantic Ocean. Because of this Spain bumps into, finds without looking, Amerindia, and with it the entire European medieval paradigm enters into crisis ... and thus inaugurates, slowly but irreversibly, the first world hegemony. (9) The question of belatedness-that is, of historicity and time-is fraught with imperialist implications, and not only for Spain. Indeed, postcolonial theorists have convincingly argued in recent years that, because western knowledge systems previously construed as universal are clearly nationalistic and Eurocentric, their concepts of historicity are not absolute or abstract, but geopolitical tools of colonization. As Dipresh Chakravorty explains in Provincializing Europe,"[h]istoricism ... posited historical time as a measure of the cultural distance... that was assumed to exist between the West and the non-West. In the colonies, it legitimated the idea of civilization. In Europe itself, it made possible completely internalist histories of Europe in which Europe was described as the site of the first occurrence of capitalism, modernity or Enlightenment" (7). Ileana Rodriguez makes the same case about geography, interpreting the land 2 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 1 [2006] Cultural production is no more neutral or universal than history or geography. Thus, Paul Gilroy argues that notions of blackness and racial difference dating from the beginning of the slave trade "were centrally employed in . . . European attempts to think through beauty, taste and aesthetic judgment" (8), thus marking those seemingly neutral discourses as racialized and, indeed, racist. He goes on to note the geopolitical dimension of this cultural racism, explaining that the role nationalism has played in elaborating cultural production and tracing its histories "demonstrates the ethnohistorical specificity of dominant approaches to cultural politics, social movements, and oppositional consciousness" (9) . As Pierre Bourdieu has noted, cultural production and reproduction depend as well on issues of class and symbolic value. This perspective allows Nestor Garcia Canclini to argue that the form modernism takes in Latin America should not be read as "belatedness" because the movement there is not "the expression of socioeconomic modernization but the means by which the elites take charge of the intersection of different historical temporalities and try to elaborate a global project with them" (46, emphasis in the original). Yaw AgawuKakraba makes a similar argument in this volume regarding Spanish modernism.
Richard Bauman and Charles L. Briggs have expanded the critique of modernity to language practices as well. They argue that the apparently logical and neutral structures of rational discourse were in fact a norm created by Enlightenment thinkers (Locke in particular) to exclude certain forms of speech, and, by extension, those who used them, from the exercise of power:
Locke extends the hegemony of rationalized elite language in three ways. First, he presents it not as a means of escaping the vices of a problematic communicative medium but as the embodiment of its true, rational core. Second, he presents it explicitly as being a model not just for science but also for speech in civil society in general; it becomes, in short, a communicative and social standard. Third, since women, the poor, laborers, and Others in general can never hope to develop their linguistic skills as fully as gentlemen, language becomes a means of systematically evaluating individuals and social sectors in terms of their linguistic precision and parsimony and the social qualities that speech ideally embodies-rationality and independence. . . . Since speaking properly is tied to understanding, rationality, agency, truth, and social order, linguistic competence... provides a powerful synecdoche of one's suitability and authority as a member of civil society. (49) Although Bauman and Briggs focus on English, their observations are valid for Spain, especially in light of the limited access to education in the nineteenth century (Boyd 8) and to the role of the Spanish Royal Academy (which has only had two female members) in limiting the incurrence of foreign words into Castilian and in maintaining the dominance of Spanish, as opposed to Latin American, or African, usage and vocabulary. The state control of education under dictator Francisco Franco further limited the accepted language of public discourse to Castilian, relegating the other national languages to the realm of private, oral discourse, one associated symbolically with the female. The various histories and literatures associated with those languages were similarly rendered invisible because they contradicted the state's official history of unification and homogeneity, and became identified with the internal Other, the defeated leftist Republicans. This association was strengthened by their persistence outside the official state discourse in the public sphere, making them seem like a kind of a hidden subversive threat, a linguistic terrorist force that could not be fully eradicated. Castilian Spain's Others extend to the people moving onto and away from the Peninsula through immigration, emigration, and exile, and those who live elsewhere (the Canary Islands, for example) but are incorporated into the state as a continued vestige of colonialism. Immigrants cannot be classified according to a specific Spanish history or a linguistic difference, since many of them speak Spanish (Latin Americans) and others come from countries not generally associated with the Peninsula (for example, Bulgaria, or sub-Saharan Africa). Their racial identities do not necessarily correspond 4 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 1 [2006] of Eurocentrism-at the center of their arguments. His analysis attempts to move Spain and the "Hispanic" from the belated margins to the center stage of post-coloniality, race, and gender because "[h]ybridation [sic] and heterogeneity, which are new to the hegemonic West, were already present in Latin America in an uncomodified form precisely because Hispanic modernity never managed to fully incorporate them into its own project of modernity" (105).
The essays in this volume seek instead to decenter the "Spanish" in Peninsular literature and culture by considering the connections between the Iberian Peninsula and the Mediterranean, the Arab world, the Americas, the Atlantic islands, Africa, various configurations of Europe, and cyberspace. This move away from the limited geographical space of modern Spain allows the contributors to examine cultural production in relation to flows of people (immigration, emigration, and exile), the languages of people within and beyond the Peninsula, cultural goods, and media. It is a perspective that brings to the forefront questions of ethnicity and race, gender and sexuality, technologies, migration, (post)coloniality, and globalization.
The topics covered in this volume are diverse but intersecting. Space is a common thread, fluid space unconfined by traditional national borders, and the in-between spaces-the seas themselves (Atlantic, Mediterranean, Pacific, Caribbean) and cyberspace-that sustain the crossings and sitings of a mobile and transient world. Post-colonialism hovers near in many of the essays but cannot completely define Spain's relations to and interactions with important extra-Peninsular geographies. These geographies are bridged and linked physically and imaginatively in political, social, and cultural configurations. Time (history) also looms large in the relationships and motivations the essays address. Geography and history, space and time, move in synchronous as well as asymmetric ways in the authors' analyses of texts and other cultural artifacts to tease out the intricacies of Spain's complex and ever-changing sense of itself in relation to the rest of the world and most particularly to those places with which it has had or continues to have a political attachment. The essays fall roughly into spatial groupings-the first two address perspectives on Spain from islands of the Atlantic and the Caribbean; the second two concern Spanish artist-theorists who 6 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 1 [2006] Gender-and especially sexual-identities are also central to Jill Robbins's "Cyberspace and the Cyberdildo: Dislocations in Cenicienta en Chueca" and Maite Zubiaurre's "Carmen Nestares's Venus en Buenos Aires: Virtual Lies and the Transatlantic Queer." Both scholars move relations between the sexes and between Spain and Latin America into cyberspace, a territory that might seemingly erase the usual power markers between metropolis and ex-colonies. Jill Robbins, however, finds in the erotic exchange of discourse traces of a power conflict dating from the conquest. Despite the absence of visual signs of difference, the interchange oflanguage itself marks identities and uneven relationships of subjection. Maite Zubiaurre's analysis of Carmen Nestares's novel Venus en Buenos Aires comes to similar conclusions. By focusing on a romantic relationship that begins on the Internet and continues in physical space (first in Latin America and then in Spain and finally Latin America again), the novelist compares the sexual freedom of the old-new metropolis to that of the ex-colony, which remains the site of ex-centric sexualities. Maruja Mallo found greater acceptance ofherself as a first-rate 8 Studies in 20th & 21st Century Literature, Vol. 30, Iss. 1 [2006] century. These events were novelized in the 1920s through the mid-1940s, but Bermüdez focuses on the ways those narratives have been refashioned in recent texts addressed to adolescent males. Her study of Ignacio Martinez de Pison's Una guerra africana (An African War) examines how these events figure into current constructions of Spanish identity, particularly in relation to Africa, which is personified in the text as a beautiful young woman. The volume concludes with Joseba Gabilondo's "Antonio Banderas: Hispanic Gay Masculinities and the Global Mirror Stage (1991 Stage ( -2001 ,"which unfurls the multi-valenced shadings of Hispanicity in Hollywood (and thus metonymically the United States) via the cinematic career of Antonio Banderas. As in many of the essays contained in this volume, economics, sexuality, gender, and identity are intimately bound up with the fraying borders of geographical spaces. Gabilondo traces Banderas's career in the United States and interprets his success in 1990s Hollywood in the context of the geopolitics of that decade, especially the changing roles the United States and Spain play on the world stage. He finds in Banderas the universal Hispanic, a masculinity for all seasons and identities, although his primary focus is on the neo-liberal, neo-imperialist appropriations of his trans-Atlantic body.
There is still much work to be done on Spanish culutral connections in and across the seas; this volume points to a few of the directions such navigations might take.
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